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He are writing you about wast <e ar2 calling "truck - art.”
Emerica has a inuge fleet of trucks that crisscrosses the nation
continuously. Tney ar2 seczn by every frnicrican of all aaes and
condition, someplace, somatime. Tney ccnvay in their presence
and appearance the strength and vitality of the econoiny, and
inferentially, of tae people. They 4o not pretand to Le artistic,
except when taey carry a well-designed symuol of taeir owners
or siall objects eof folk art in their cabds. They do present,
in their large sides, blank spaces that invite potentially a
nes form of mural art. Taey are eavisioned by us as tens of
thousands of walls wituout rurals, walls that could carry nurals,
murals that wmicnt convey classical and contzaporary art te rmany
millions of peonle, and =nnender a livaly intzrest in art on
tane part of tens of thicusands of tzamsters - the ar2atest
travelling 2xaibitien of art in the uvorld.

Je ars interasted in nursuing tais oonortunity for art
appraciation and art 2lducation on an iaaense scale. .Je would
wish the project to bLrina art to the tiniest village, the
arimiest neiantorhood, tae farthest reacres of our land - from
7laska to E1 Paso, frem Les Anazles to uew Yoark, from laine
to tie Florida xeys.

Therefore we acpe to orcanize ¢ arsup to prove tie feasi-
5ility of truck - art on & largs scele, and are honaful of
ottaining tie coopzration and assistrnce of tie .ational
Endownent for tae frts in tnis work. ‘e would ecz2rate as a
corporation not - for - profit, peraaps affiliated wita a
maseua of art.

sriefly, the intent is to arrance for tae painting of
gond classical or contenporary art on tine sides of up to
fifty interstate trucks bhased in iiew Jdcrsey, Pennsylvania,
I1linois, Califernia, and Texas, in a year's triel, and to
discover the best ways of doing so, artistically, eccnomically,
and organizaticnall}y to evaluate the rzsults: and to project
and nlan th2 larqest nrossitle extension of truck - art from
the end of the first year.



For this purponse we require money to pay the mural
artists, and a small neaotiating staff, and for various
services ( lenal, financial, artistic, etc. ) as needed.

e think that some method of contributing space may be feasible
without direct payrmnent to the owners but require a reserve also
in the event that a direct payment is required. A total of
50,030 is scught for the first phase, plus a reserve of 10,000
for possible direct payments.

Tae project is viewed as voluntary on all sides ( the
drivers, the owners, the artists ). An owner - driver for
instance, would decide between classical and original con-
teuaporary art. and among a variety of possibilities viewed
by him in admance. Ve would set up a committee to prepare
the range of offerincs and present the artists volunteering
thair work. At the-end of tha trial project we would hope
to rally all participatina trucks, drivers, owners, and
artists for a orief display and exchange of views, perhaps
at the geoqraphic "center of population" point in the niddle
of the United States.

e view the nation - wide expansion of this project «S
involving the support and participation of labor unions,
business, industry, government agencies, and art organizations,
and will explore the feasibility of utilizing individual
state art councils to channel tha de-centralized activities
of tais new public art Torm.
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