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MEMORANDUM

T0:

CARL STOVER

FROM: ALFRED de GRAZIA

DATE: JANUARY 29, 1979

SUBJECT: ACTIVITY REPORT FOR JANUARY 1979

I completed a draft and revision of "What Profiteth a Business from Art."
It is being read now from the perspectives of several experts.

I helped Jeffrey Norton and Charles Lieber, two New York publishers, to
bring their plan for a National Audio-Visual of American Craftsmen at
Work to the NEA.

I helped Elizabeth Hite and Bonnie Vierthaler of Seattle to revise plans
for an artist-in-business residence program proposal and it appears to
be moving favorably with Eudorah Moore.

I made progress in the organization of a College of Consultants on Arts-
Government Relations with a group of political scientists, under the leader-
ship of Professor Kevin Mulcahy of Claremont Men's College. Envisioned is

at least one professor in each State who would be on call for State Arts 1uwrnnh¢d5
Agencies and others whose talents in arts development may not inc1ude(5ﬁET?E_ affoci
administration. The College as a whole would sponsor the consultants and aned

conduct training conferences. The American Political Science Association
is favorable. Other endorsing or sponsoring groups are to be contacted.
We are beginning to examine sources of funding.

I continued the preparationof a program of pilot projects for which support

is to be obtained. Each project is intended to bridge the gap between the
first stage of development in which ideas and suggestions arise for methods
of encouraging arts-support and the third stage in which projects might be de-
ployed fairly widely. In other words, the pilot projects are aimed at
providing demonstrations of feasibility, technique, and costs.

The Holography Museum of New York City, under the leadership of Rosemary
Jackson, is now ready to move ahead with Cultural Resources towards a con-
ference on February 27, 1979 in New York at the Museum. The Conference

is tentatively named "Policies for the Development of a New Art Form." It
will occupy a day's time. Cultural Resources will extend the invitations
and conduct the conference. The Holography Museum will act as Host and
provider of resources. Foremost on the agenda is to define and present
holographic art for its own sake, as distipguished from an industrial,
military, and scientific technique, to teb/philanthropic community. A
second aim is to lay the groundwork for supporting a First World Congress
on Holographic Art in August, 1979.
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